Double-sided bridal
sheet (rizo).

CENTRAL ASIA, LATE NINE-
TEENTH CENTURY.
Embroidered linen,

266.7 x 2311 em (105 X g1 in),
Storage, 85.55.

Floral motifs abound in
Islamic art, and are ofien
assoctated with ideas

of paradise, well-being,
and other blessings. This
embroidery, heavily deco-
rated with multicolor floral
Jorms, is an example of
suzani, or ‘needlework.”
Suzanis were made in
Central Asian towns and
villages, typically by a
mother for a daughter’s
dowry. This bridal sheet

is a rare form, for it is
embroidered on both sides.

Shuzo Uemoto
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