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1. Foyer
2. Turkish Room
3. Baby Turkish Room
4. Mihrab Room
5. Library
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8. Courtyard
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9. Private Garden
10. Bath and Dressing

Rooms
11. Bedroom
12. Moroccan Room
13. Damascus Room and

Balcony (second floor)
14. Service Wing

playhouse

15. Länai
16. Ladies’ Dressing Room
17. Living Room
18. Men’s Dressing Room

additional features

19. Swimming Pool
20. Tennis Court
21. Caretaker’s Cottage




